CrneupisinpHacup / CnenpanbHocTh / Speciality: 7-06-0322-03 My3eliHas cripaBa 1 axoBa riCTOpbIKa-KyJIbTypHAl Cria{ubIHbI /

My3eliHoe €710 ¥ OXpaHa UCTOPHUKO-KYJIbTypHOTO Haciueaust / Museum management and protection of historical and cultural heritage

Byus0nast npicipimiina, Moy / YaeOHas quciuiuinia, Moayib / Academic discipline, module: Anani3 1 iHTIpIpATALBIA TBOPAY

MacTaluTBa ¥ My3ei / AHanu3 U MHTEprpeTauus Npou3BeieHni nckyccra B my3ee / Analysis and interpretation of works of art in a

museum
Kapotki 3mect ByusOHail | TpaaulinOHHbBIC meTo bl | Tpampiubiiineist  meragpl  avamisy 1| Traditional methods of analysis and
JBICUBITUTIHBL / Kpatkoe | apanmsa  u mmTepmperamuu IHTOPNIpSTALBI  TBOPAY — MAcTauTBa. | interpretation of creativity. Practical
compuante | NS ozt wycersa, | DI oo | diionalmetwanalysis and
Brief summary [IpakTueckoe TPUMEHEHME | jronmsramsi TBOpAY DOSHEIX Bizay 19terpretat10n of the Works of
TpaAULIUOHHBIX METOJIOB | yactanteay y wMyseitnaii mpactops. | different types are present in the
aHanW3a W WHTEpHpeTanuu | HaitHoymbia T IBIXOJIBI na | museum space. New developments
MPOU3BEICHUN pa3HBIX BUJOB | IHTIpHpITalbl TBOpay MactautBa ¥ | and interpretations of creativity in the
HCKYCCTB B My3eitHOM | My3el. museum.
IPOCTPAHCTBE. Hogelimue
MOAXOABl K  WHTEPIpPETAINH
MPOU3BEJCHUNA  HUCKYCCTBA B
My3ee.
KammnetsHisli, sKis VIIK-1. IMposomuts | VIIK-1. [TpaBom3ine | UPC-1.  Conduct source study,
apmipyrora / HCTOYHHKOBEIIECKUIA, KpBIHiLA3HAaYYbI, historiographic,  cultural, artistic
i‘ﬁiﬁgﬁﬁi‘j The rcTOpHOrpadUUeCKHit, riCTapLI;Irpaq)qubI, | analysis _necessary for .the. study,
formed competences KYJIbTYPOJIOTHIECKHIA, KyJbTypaJiariuHel, MmacTarki | preservation and use of historical and
Xy10KECTBEHHBII ananus, | aHaJI3, Hea0XO0/THBI m1s | cultural heritage objects.
HEOOXOMMMBIH mJIs  WcclenoBaHus, | JacjieJaBaHHS, 3axaBaHHI 1| UPC-3. Master scientific
COXpaHEHHUsI u UCIIONB30BaHus | BBIKAPBICTAaHHS ab'extay | methodology in the field of updating
00BEKTOB HUCTOPUKO-KYJIBTYPHOTO FiCTOpBIKa-Ky.JIBTypHaﬁ CIIaA4YbIHBI. and popularizing national and
HACIIEIHA. VIIK-3. Bamomanmp HaBykoBai | international cultural heritage objects,
VIIK-3. BrazeTs Hay4Hoii | METAJIAJIOTISH y raiine | creatively approach issues of their
METOIOTIOrHeH B obmactu | @KTyalli3allbll 1 mamyJsIpbi3anbli | interpretation, taking into account
akTyamusamui u momyispusanuy | 40 €KTaY HallbIsIHaJIbHA 1| modern methods in the field of
MIKHApOIHaH KyJbTypHail | museum and tourist communication.




00BEKTOB HanmMOHAJIbHOI'O n

MEXTyHAapPOJAHOTO KYJIbTYpHOTO

HacJeaus, TBOPUYCCKHU IIOAXOAUTH K

CHaJUbIHBI, TBOpYA MAJBIXO31Ih
Ja TBITAHHAY 1X IHTAPIPAITALbIL,
yIIYBAIOYbl CYy4acCHBISI METOJBIKI ¥

SC-2. Interpret cultural heritage and
use it in the formation of a modern
museum and tourist product

BOIPOCAaM ~ UX  HMHTEpPHOpeTaluH, | TAJIHE MYy3€MHal 1 TYypBICTHIYHAM
Y4uuThbiBasA COBPEMCHHBLIC MCTOAWKU B KaMYHiKa]_H)Ii.
obrmactu Myseitnoit u Typucruueckoit | CK-2. [HTOpIIpsTaBallb
KOMMYHHUKALHH. KYJIbTYPHYIO CIIaIYbIHY 1
CK-2. WuTepnperrpoBathb BBIKApPBICTOYBAIlb sae IIPbI
KyJIBTYPHOE HACIIE/HC u | ¢papmipaBaHH1 cydacHara
HCIIOJIL30BATh cro IpH | My3erHara 1 TypBICTbIYHAra
(1)0pN£I/Ip0BaHI/II/I COBPEMEHHOTO npaxyKTa
MY3€HUHOI'O u TYPUCTHYCCKOI'O
IPOJIyKTa
BrIHiKiI HaBy4YaHHS 3HATD: BEJALlb: know:
(Benanp, ymens, — OCHOBHBIC MCTOABI aHammsa M| _  acyoyHpll MeTanpl aHanizy 1 |- the basic methods of analysis and
(B;%J;?{Hegf;)(/g Eziz?;;a;li EIC{;;E?TP]:;&HHH ) HpOIﬁ;eeH;:gﬁ iUHTapnlgaTavumi TBOpay MmacTtanTsa | interpretation of works of art in the
sanets) / Learning IPOCTPAHCTBE: ¥ My3eitHall IpacTophl; | museum space;
outcomes (know, can,be | —  cTpykTypy  XymoskecTsemnoro | — CTPYKTYPY Macraikara TBopa 1 | - the structure of a work of art and the
able) mpomsBeneHMs M ocobeHHocTH | acaOiiBacilli ycmpbIMaHHS TBopay | peculiarities of perception of works of
BOCHPHATHSI TNIPOM3BEICHUH | BRISYNIeHYAara MacTalTBa 1| fine art and decorative and applied
M300pasUTENBHOTO  MCKYCCTBA M | nykapaThlyHA-IPHIKIAIHOTA art, the main stages and specific
ACKOPATHBHO-TIPHIUIAIIIOTO MacTalTBa, acHOYHBIS OdTambl 1 |techniques of their art criticism
HCKYCCTBaA, OCHOBHBIC 3TaIllbl u . . . .
cremudaecke —— x| CIEUbI(IUHbIA IPBIEMBI ix | analysis;

HCKYCCTBOBEIUYECKOT0 aHaIN3a,;
— O0COOCHHOCTH XYH0KECTBEHHOTO
o0pa3a B MPOM3BEICHUSIX KaXIOTO
BUJIA HCKYCCTBA, a TaKKe
crierpuueckue sl KaXIOro BHIA
HCKYCCTBa XYOOKCCTBCHHBIC
CpeICTBa €ro BOILIONICHUS,

— MPUHLIUIIBI B3aHUMOJCUCTBUS
IPOU3BEICHUI N300pa3UTEIBLHOTO |
JIEKOPaTHBHO-IIPUKJIIATHOTO

VICKyCCTBa B MY3CHHBIX IKCIIO3HIHSX

MacTalTBa3HayJara aHaisy;
— aca0JiBacili Macrtaikara Boopasa
Y TBOpax KOJ)KHara BiJly MacTallTBa,

a Takcama cHenblQiuHbIA IS
KO>KHara BiTy MacTaITBa
MacTalKis CpOJKi Aro
yBacaOeHHS;

—  TPLIHIBIBL  Y3aeMaA3esSHHS
TBOpay BbIsIyJIeHYara 1

JPKapaThlyHa-IIPBIKIIAIHOTa

- the peculiarities of the artistic image
in works of each type of art, as well
as artistic means of its embodiment
specific to each type of art;

- the principles of interaction of
works of fine and decorative and
applied art in museum expositions of
different types;

be able to:

- based on the methodology of




pa3sHOro BUAA;
yMeThb:

— OCHOBBIBasICb Ha METO/0JIOTUU

COBPEMEHHOI0 MCKYCCTBOBEICHMS U

UCIIONb3Ysl KaTeropuajabHbIN anmapar

JTAHHOMU Hay4YHOU JTHACUUATUIUHBI
rI1yooKo u BCECTOPOHHE
AHAJIU3UPOBATH MPOU3BEACHUS

KHUBOITUCH, Tpa(UKH, CKYJIBOTYpPbl U
J€KOPAaTUBHO-TIPUKIIAHOTO

HCKYCCTBA,
— yLII/ITI)IBaﬂ KOHTCKCT KOHKpCTHOFO
MY3eHHOT0 MIPOCTPAHCTBA,
HCIO0JIb30BATh Ha MIPaKTUKE
pa3InyHbIe METOIUKHU
I/IHTCpHpeTaIII/II/I XYI[O)KGCTBGHHI)IX
MIPOU3BEACHUIN.

BJIA/IETh:
- MOHATHHHBIMHA armapaTom
JUCIUIIINHEL,

— TPaJUIMOHHBIMH U COBPEMEHHBIMU
MCTOJaMHU aHAJIM3a U UHTCPIPECTAINN
MIPOMU3BEJECHUI HCKYCCTBA

MacTalTBa \ MY3EUHBIX
AKCHA3IIbISIX pO3HAra Biay;
yMelb:

— TPYHTYIOUBICSI Ha METaaalorii
cydacHara MacTalTBa3HayCcTBa 1
BBIKapPBICTOYBAKOYbI
KaTArapblsIbHBI amapar Jaj3eHan
HaBYKOBaM JIBICIBITUTIHBI TTIBI00KA 1
ycebakoBa  aHali3aBallb  TBOPHI
KbIBamicy, rpadiki, CKyJbNOTYpHI 1
JPKapaThIyHA-TIPHIKIIATHOTA
MacTallTBa;

— yJI14BaOYbI KaHTIKCT
KaHKpATHAW MY3€WHal MIpacTopsbl,
BBIKAPBICTOYBAllb Ha IPAKTHIIbI
PO3HBIA METOJBIKI 1HTAIPIPITALIBI
MacTaIKix TBopay.

BAJIOAAIb:

— MMaHAIIHHBIMI1 amapaTram
JIBICIBITLIIHEL

— TPaAbIIBIMHBIMI 1 CyYacCHBIMI

MeTajami aHajizy 1 IHT3pIpITalbll
TBOpay MacTairTBa

modern art criticism and using the
categorical apparatus of this scientific
discipline, deeply and
comprehensively analyze works of
painting, graphics, sculpture and
decorative and applied art;

- taking into account the context of a

specific museum space, use in
practice  various  methods  of
interpreting works of art.

- possess:

- the conceptual apparatus of the
discipline;

- traditional and modern methods of
analysis and interpretation of works
of art

CemMecTp BBIBYUIHHS
BYy420HAH JIBICIBITUTIHEI /
CemecTtp n3ydeHus
y4eOHOM TUCITUILTUHBL,
MomyJisi / Semester of
study

ITpapokBisiTer / «My3zeedukarmms u | "My3seedikampist 1 akryanizanelisa | "Museumification and actualization

[Ipepexsnsutsl / aKTyaau3aius KYJBTYPHOTO | KyJbTypHal cnaaubiabl", | of cultural heritage", "Current issues

Prerequisites HaCJIeus», «AxrtyanbHble | "AKTyallbHBIA TBITAaHHI My3eiHal | of museum affairs", "Museum and
BOIIPOCHI  MYy3€HWHOTro Jenay, | cnpaBbl', "My3eil 1 KynbTypHas | cultural identity"




«My3eit u KyJbTYpHas | 11PHTHIYHACIH"
UJACHTUYHOCTHY
[Tpamaémicracup y
3aJI1IKOBBIX a/JI31HKax
KpAJbITax) /
Sf[?y;[OCMK())CTb B 3 3 3
3a4CTHBIX €AUHUIIaX
(xpenurax) / Credit units
Konbkacip aypITOpHBIX
raasid i raasig
camacroiiHait paboTbI /
KonnuecTBo ayiuTOpHBIX
S 46/14 46/14 46/14
pabotsl / Academic hour
of students' class work,
hours of self-directed
learning
ITarpabaBauni i popmer | dopmoit IPOMEXKYTOUHOH dopmait npamexxkaBaii | Forms interspersed with assessments
Osryyaid i.Hl@aMe}KKaBa‘fI aTTeCTallUM 110 JIUCIUIUIMHE | aTACTaIlbll 1a aeicipiiurine "AHaniz | in - the course  "Analysis  and
ET;)(;?;:IHT;E}I]);@%BEHM «AHaIM3 W UHTEpHpeTanus |1 THTAPIPAITALBISA TBOpay | interpretation of .creative arts in
HIPOMEKY TOUHO NPOU3BENIEHUI HCKyCCTBAa B | MacTautBa y Mmy3ei" ByI-I36HB.IM museums” are included in the
aTTecTarly / My3ee»  y4eOHBIM  IUIaHOM | [JJaHAM TpaayriemKanbl  3anik. | educational plans.
Requirements and forms | IPEAYCMOTPEH 3a4ET. dapmipaBaHHe aJ3HaK1 3a | Pharmacy marks for extensive
of current and interim dopMupoBaHHE OTMETKH 3a | OSTYYYIO aT3CTaIBIIO: certification:
certification TEKYIIYIO aTTeCTaIUIO: - ambITaHHe,  JIBICKYCII, | - tests, discussions, reports, abstracts -
— OmpocC, AUCKYCCHUH, TOKJIAJbI, | makiabl, padepat - 50%:; 50%;
pedepat — 50%; - oypbIcThIUHAE 3aJaHHe, | - creative tasks, essays, creative
— IBPUCTUYECKOE 3aJ]aHue, dcce, | 3¢d, TBOpUbl mpaektr - 50%; | projects - 50%;
TBOpYECKHi1 IpoeKT — 50%; BrinikoBas aJ3HaKa na | The out-of-the-way sign on the
Hroroas OTMETKA o | ApICUbIUTIHE — pa3zmiuBaenia Ha | drywall is differentiated on the basis
JTUCIUIUIMHE  PACCUMTHIBAETCS | aCHOBE a/3HaKi Osryyait atactaneii | of the sign of flexible certification -

HAa OCHOBE OTMETKH TEKyUIEH
arrectanui— 50 %, OTMETKH Ha

- 50%, anm3Haki Ha 3aiiky - 50%.

50%, the mark on the filling - 50%.




3auéte — 50 %.




